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CONDITIONS  OF  SALE 


Al.I,  BIDS  TO  BE  I’ER  EOT  AS  NUMBERED  IN  THE  CATALOGUE. 

The  highest  bidder  to  be  the  buyer.  In  all  cases  of  disputed  bids  the  decision 
of  the  Auctioneer  shall  he  final. 

Buyers  to  give  their  names  and  addresses  and  to  make  such  cash  payments  on 
account  as  may  he  required,  in  default  of  which  the  lots  purchased  shall  be 
resold  immediately. 

Purchases  to  he  removed  at  the  buyer’s  expense  and  risk  within  twenty-four 
hours  from  the  conclusion  of  the  sale,  and  the  remainder  of  the  purchase  money 
to  he  paid  on  or  before  delivery,  in  default  of  which  The  Anderson  Galleries, 
Incorporated,  will  not  be  responsible  for  any  loss  or  damage  whatever,  but  the 
lot  or  lots  will  be  left  at  the  sole  risk  of  the  purchaser,  and  subject  to  storage 
charges. 

All  lots  will  he  placed  on  public  exhibition  before  the  date  of  sale,  for  examina- 
tion by  intending  purchasers,  and  The  Anderson  Galleries,  Incorporated,  will 
not  be  responsible  for  the  correctness  of  the  description,  authenticity,  genuine- 
ness, or  for  any  defect  or  fault  in  or  concerning  any  lot,  and  make  no  warranty 
whatever,  hut  will  sell  each  lot  exactly  as  it  is,  without  recourse. 

If  accounts  are  not  paid  and  purchases  removed  within  twenty-four  hours  of  the 
conclusion  of  the  sale,  or,  in  the  case  of  absent  buyers,  when  bills  are  rendered, 
any  sum  deposited  as  part  payment  shall  he  forfeited,  and  The  Anderson  Gal- 
leries, Incorporated,  reserve  the  right  to  resell  the  lot  or  lots  by  either  private 
or  public  sale,  without  further  notice,  and  if  any  deficiency  arises  from  such 
resale  it  shall  be  made  good  by  the  defaulter,  together  with  all  expenses  in- 
curred. This  condition  shall  be  without  prejudice  to  the  right  of  this  Com- 
pany to  enforce  the  sale  contract  and  collect  the  amount  due  without  such 
resale,  at  its  own  option. 

The  Anderson  Galleries,  Incorporated,  will  afford  every  facility  for  the  employ- 
ment. of  carriers  and  packers  by  the  purchasers,  but  will  not  be  responsible 
for  any  damage  arising  from  the  acts  of  such  carriers  and  packers. 

The  Anderson  Galleries  make  no  charge  for  executing  orders  for  their  cus- 
tomers and  use  all  bids  competitively,  buying  at  the  lowest  price  permitted 
by  other  bids. 

A Priced  Copy  of  this  Catalogue  may  he  obtained,  for  One  Dollar 
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SALES  CONDUCTED  BY  MR.  F.  A.  CHAPMAN.  MR.  A.  N.  BADE  AND  MR.  E.  II.  L.  THOMPSON 


THIS  is  the  third  time  in  the  last  fifteen  years  that 
The  Anderson  Galleries  have  had  the  privilege  of  sell- 
ing by  auction  an  example  of  this  greatest  of  all  typograph- 
ical monuments.  It  is  to  be  feared  that  the  opportunity 
may  not  again  come  before  us  of  securing  a worthy  and 
permanent  resting  place  for  a book  with  such  unrivalled 
spiritual,  historical  and  artistic  associations. 

The  description  of  the  Gutenberg  Bible  has  been  en- 
trusted to  the  pen  of  Mr.  Seymour  de  Ricci,  whose  catalogue 
raisonne  of  the  first  Mainz  books  (1445-1465)  has  been 
for  the  last  fifteen  years  the  standard  work  of  reference  on 
the  typography  of  Gutenberg  and  his  several  partners. 


Mitchell  Kennerley 
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REDUCED  FACSIMILE  OF  PAGE  OF 
THE  GUTENBERG  BIBLE 


BIBLIA  LATINA.  [Mainz,  Johann  Gutenberg  and  Johann  Fust,  1455.] 

2 volumes,  folio,  324  and  317  leaves. 

A fine,  clean  and  perfect  copy,  bound  in  two  volumes,  about  1700  A.D.,  in 
brown  calf,  gilt  back,  red  speckled  edges.  In  two  specially  made  cases. 
Size , 15  x 10%  inches  (=380  x 263  millimetres) 

From  the  Benedictine  Monastery  of  Melk  in  Austria,  with  the  name  of  the 
Monastery,  Monasterii  Mellicensis,  in  a seventeenth  century  hand,  and  the 
small  black  stamp,  stift  MELK,  both  in  the  upper  margin  of  the  first  page. 

This  copy  was  first  described  in  1900  in  Schachinger’s  catalogue  of  the 
incunabula  at  Melk  (Number  167). 

It  is  entered  as  Number  30  in  the  list  of  known  copies  of  the  Gutenberg 
Bible  by  Seymour  de  Ricci,  Catalogue  raisonne  des  premieres  impressions 
de  Mayence  (1911),  page  32. 

It  is  fully  described  by  Dr.  Paul  Schwenke  in  his  recent  monograph  on 
the  Gutenberg  Bible  (1923). 


]f  The  copy  has  been  carefully  rubricated  throughout  by  a contemporary 
illuminator,  doubtless  in  the  publisher’s  own  shop. 

As  may  be  seen  from  the  accompanying  photograph,  some  of  the  larger 
initials  are  extended  far  into  the  lower  margins  by  colored  flowery  scrolls 
and  leaves,  which  in  some  instances  have  been  shaved  by  the  binder’s  knife. 
These  scrolls  are  found  in  other  copies  of  the  Gutenberg  Bible — for 
instance,  in  the  one  belonging  to  the  City  of  Burgos  in  Spain. 

The  less  important  initials  are  painted  in  red,  blue  or  green,  on  a back- 
ground of  a different  color,  and  are  certainly  by  the  same  hand  as  the 
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